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AHHOTaIUN

A. 10. CamconeHko

Exarepuna Pounna-Nucaposa B CyBopuHCKOM
teatpe (1905-1909)

CraThs TOCBSIIEHA BAKHOMY TIEPHO/LY B CTAHOB-
JIEHUHU TBOPUYECKOU cyapObl aktprchl E. H. Poru-
Hoii-VIHcapoBoil — ee paGote B Tearpe Jlureparyp-
HO-Xy10KecTBeHHOTO 0011ecTBa (CyBOPUHCKOM,
1905-1909). Hauas ¢ poJsieii WHKEHIO, OHA TIPH-
XOMUT K aMILIya JpaMaTndyeckoil repomHu: Map-
raputa lorbe («/lama ¢ kamenusmus» A. [[roma-
ceiaa), Karepuna («Iposa» A. H. OctpoBckoro).
Oco6eHHOCTH UTPBI AKTPUCHI (POPMYJIUPYIOTCS Ha
OCHOBE aHAJIN3a KPUTHIECKUX OTKIIMKOB HA CIIEK-
TaKJIU TeaTpa.

Knioueswvie crosa: E. H. Pomuna-Wucaposa, Teatp
Jlureparypro-xyaoskectBeHHOro obmiectsa (CyBo-
PUHCKHIT), aKTepCKoe NCKycCcTBO Havasia XX BeKa.

E. A. Mbip3uHa

Kop:x IIuroes u pycckas npamaryprus («ba-
JaraHuuk» A. A. Bioka)

B nieHTpe necesreoBaHns — PaHHUIA TIEPUOJL TBOPUE-
crBa JK. [IutoeBa 3a pyOekoM, Tjie OH BIIEpBbIE
CTaBUT PYCCKYIO CHMBOJIFICTCKYTO ipamy. [IprHiMast
BO BHUMAaHHE Pa3InyHbIe SCTeTHYECKHE KOHTEKCTHI,
ABTOP UCCJIEIYET KPUTUIECKUE OTKJINKI HA CTIEK-
taksm [Turoesa o mbece A. Biioka «Bamaranauks
B0 @panrm u IBediapun B 1915 1 1923 rozmax.
Kunioueswvie crnosa: JKopsx [lutoes, cumBoinam,
A. Biok, «bamaranuuks, JI. Augpees, Komenus
Enucetickux moseti.

A. B. lBanoB

Cuexraxib K. K. TBepckoro «Otesto» (Capa-
TOBCKHII KpaeBoii jpaMaTH4YeCcKUii TeaTp UM.
K. Mapkca, 1936)

Crarbs OCBsIIIeHa NCTOPUY MOCTAHOBKH CIIEKTa-
kst K. K. TBepckoro «Otenno» (CapatoBekuit
kpaeBoit Teatp um. K. Mapkca. 1936). Ha mare-
puaJie PEKOHCTPYKITUHU CIIEHUYECKOH BEPCUH ITHECHI
B. IlTexcrpa «OTemnos 1 aHaIm3a 9TOTO CIIEKTAKIIST
usyuarorcs ocobennoctu pexuccypot K. K. Tsep-
CKOTO: MOJXO0/bl K BBIOOPY ¥ MHTEPIIPETAINH

Summary

Anna Samsonenko

Ekaterina Roshchina-Insarova at the Suvorin-
sky theater (1905-1909)

The article is devoted to an important period in
the formation of the creative destiny of the actress
E.N. Roshchina-Insarova — her work in the the-
ater of the Literary and Art Society (Suvorinsky,
1905-1909). Starting with the roles of ingenue,
she comes to the roles of a dramatic heroine: Mar-
garita Gaultier (Lady with the Camellias by A. Du-
mas the son), Katerina (The Thunderstorm by
A. Ostrovsky). The features of the actress’s play
are formulated on the basis of an analysis of criti-
cal responses to theater performances.

Keywords: E.N. Roshchina-Insarova, Theater of
the Literary and Art Society (Suvorinsky), acting
art of the early XX century.

Elena Myrzina

Georges Pitoéff and Russian drama ( The Puppet
Show by A. Blok)

The early period of Pitoéff’'s work — when he was
the first one to stage Russian symbolist drama
abroad — is of particular interest of the text. The
author discusses the difficulties in the way of the
A. Blok’s symbolist play to French and Swiss
theatres, and in this connection examines the
critical responses on the work The Puppet Show of
1915 and 1923 by Pitoéff.

Keywords: Georges Pitoéff, French symbolism,
Russian symbolism, A. Blok, L. Andreev, Comédie
des Champs-Elysées.

Alexander Ivanov

Performance by K. K. Tverskoy Othello (Sara-
tov regional theater named after K. Marx, 1936)
The article is devoted to the history of the produc-
tion Othello by K. Tverskoy (Saratov regional
theater named after K. Marx, 1936, theater de-
signer V. Ivanov). On the basic of the reconstruc-
tion of the stage version of Shakespeare’s play
Othello and the analysis of this performance, the
peculiarities of the direction of K. Tverskoy are
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KJIaCCHMYECKON MbECHI, clleHorpaduueckoe perie-
HUE CIIEKTAKJIS, €r0 KaHPOBast MPUPOAA, OCOOEH-
HOCTM KOMITO3UIINH, creruduka paboThl ¢ aKTe-
pamu.

Kmioueswie cnosa: K. Tepckoii; B. lBanos, B. /le-
1eBOB, « OTeJI0», eNHAs CIIEHNYeCKast yCTaHOB-
Ka, MHOTODITU30/IHbII CIIEKTAKJIb, CIIOCOO aKTep-
CKOTO CYTIECTBOBAHS.

B. A. Tpunoauna

CioBO B TBOpUECTBE

Muxanna Banosuya IlapeBa

B craTbe 1pocesKuBaIOTCS TAIIbI XY/I0/KECTBEH-
HOT'O POCTA BBIJIAIOIIETOCS aKTePa, MacTepa Xy/I0Ke-
ctBeHHOTO coBa Muxanma MBanosnua [apesa:
[[Txomna pycckoii npamel, bombmoit gpamaTide-
cKuii TeaTp u AKazieMuueckuii reatp numenu Ily-
KNHa, coTpyaHndecTBO ¢ B. Meitepxoabmom,
Ma]IBIf'I Tearp, CIIeCHNYECKOe YTEHNE. ABTOp cTaTbu
HCCIIe/lyeT BU/IE0- U ay/IMOMAaTEePHaJIbl, KPUTHYE-
CKHe CTaTbi UM BOCIIOMUHAHWUS C TIeJIbIO0 aHAJIN3a
MeTOo/10B, KoTopeiMu M. [lapeB mosb3oBasics mpu
CO3/IaHNU TaKNX CBOUX 3BHAMEHUTHIX CIITCHUYECCKUX
06pasos, kak Yaukuii, [ymos, IIporacos, Mak-
6et, Apbenun, @amycos, Koposib Jlup u ap.
Kuioueswie crosa: M. llapes, B. Meiiepxoubn,
Yarkmit, Massrit TeaTp, XyZ0KeCTBeHHOE CJI0BO.

¥Ypoku H. B. /lemunosa no cucreme K. C. Cra-
HHCJIABCKOTO.

Koncnexrs! cryauiinieB MockoBckoro Xyzaosxe-
ctBenHoro teatpa 1921-1925 rogos
Ilodzomosxa mexcma, nybiukayus, npeouciosue
u npumeuanus J1. B. Hlyaveu u 11. B. /Imumpuesa
[Ty6nukaiust npezcrabisier cob0ii 3anch JEKIUN
1 YIPOKHEHNH, C/IeTaHHYI0 Y4eHUKaMU-CTY IUii-
1amu Xy/10)KeCTBEHHOTO TeaTpa B nepuos ¢ 1921
110 1925 T. Bo BpeMs1 POBEIEHNS 3aHSITHH TIEIar0TOM
H. B. lemuoBbim (1884—1953). Yetbipe TeTpaim,
cocrtasienusle B. B. CokomnoBoii-3anecckoil
(ITkoma MXAT, 1924,/25 rojt), BKITIOYAIOT TTOTPAB-
k1 [leMu10Ba M PEKOMEH/IOBAHHbBIE UM BCTABKU U3
TeTpajieil APYrux yUeHUKOB 3a 60Jiee paHHUE FO/IbL.
B nosioMm Buzie Teket mybiamkyercs srnepsbie. OH
MPEJICTABJISIET MHTEPEC JIJIS UCCIe/loBaTeel «Cu-
cremsl K. C. CTaHNCIaBCKOTO» KaK JJOKYMEHT,
CBUJIETEJILCTBYIOINI O IPAKTUYECKOH MOCIe/10-
BaTEJIbHOCTH TIPETIO/IABAHUS AJIEMEHTOB CUCTEMbI
Ha TOT 1E€PUO/] BDEMEHHU.

Kuioueswie cnosa: H. B. lemunos, K. C. Cranuc-
JaBckuil, cucreMa CTaHICIABCKOTO, aKTEPCKOe
MacTepCTBO.
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studied: approaches to the choice and interpretation
of a classical play, the stage design of the perfor-
mance, its genre nature, composition features, and
the specifics of working with an actor.

Keywords: K. Tverskoy, V. Ivanov, V. Deshevoy,
Othello, unified stage setup, multi-episode perfor-
mance, acting methods.

Victoria Tripolina

Artistic word in creativity of Mikhail Tsariov
In the article there are traced the stages of artistic
growth of the outstanding actor Mikhail Tsariov:
The School of Russian Drama, Bolshoi Drama
Theatre and Pushkin Academic Theatre, colabora-
tion with Meyerhold, Maly Theatre, stage reading.
Author investigates video and audio matherials,
critical articles and memories to analyse methods
that Mikhail Tsariov used to create such his fa-
mous stage images as Tchatskiy, Glumov, Protasov,
Makbeth, Arbenin, Famusov, King Lear, etc.
Keywords: Mikhail Tsariov, Meyerhold, Maly
Theatre, Tchatskiy, artistic word.

Nikolay Demidov’s lessons on the system of
Konstantin Stanislavsky

Synopsis of his drama school students of the
Moscow Art Theater 1921-1925

Preparation of the text, publication, foreword and
notes by Lyudmila Shulga and Pavel Dmitriev

The publication is a transcript of lectures and
exercises made by students of the Art Theater from
1921 to 1925, during the classes of the teacher
Nikolay Demidov (1884—1953).

Four notebooks compiled by Varvara Sokolova-Za-
lesskaya (Moscow Art Theater School, 1924,/25)
include Demidov’s amendments and his recom-
mended insertions from notebooks of other earlier
years students. The full text is published for the
first time. It is of interest to researchers of “Stan-
islavsky system”, as a document showing the
practical sequence of teaching the system elements
at that time.

Keywords: Nikolai Demidov, Konstantin Stanislav-
sky, Stanislavsky system, acting, drama school.
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